Modification of a chord progression:

Achieved by adding, removing, or changing chords of similar function
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1) To improve a given chord progression (increase harmonic activity and interest (kleur)
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2) To discover an equally effective alternative
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Modification for its own sake can be ineffective
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Method of diatonic modification:
1) Adding chord of similar function
Why? 1) more harmonic activity
2) harmonic rhyhm is more interesting
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2) Exchanging chords of similar function
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3) Removing chords of similar function (Exchanging two chords of similar function
by a single chord of the same function)
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Effect: Modification affects other musical considerations:

A) Harmonic Rhythm ( the pattern, the rate of change, that you feel in time by
a chord priogression)

Subtle pattern of change
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More abrupt pAttern of change Greater change by using the 4th degree (subdominant)
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Rate of change (the amount of beats of every chord)
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A technical correct modification can result in a weird harmonic rhythm when it
conflicts, within a phrase, with the natural feel of movement.
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3)technically correct modification, too much acticity in the SD area and
a weak Tonic chord on a strong part of the beat
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B) Root motion

Perfect 4th or 5th higher ---- most clearly defined (strongest resolution)

Major or minor 3rd -------- smoother, less defined

Major or minor 2nd ------- smoothest, least defined
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C) Melody-Harmony relationship:

the tension between the important melody notes and the chord of the moment.
(the tonic is the weakest melody note)
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2) unacceptable
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Analyse the progression (Roman numerals) and modify the progression
(write voicings and watch the voiceleading
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